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[bookmark: _GoBack]The negotiation that is collective free improvisation - call it music, noise, sound art, etc. - is bound up in a process of distributing intention and gesturality through a practice of shared listening/sound. This process is marked by perpetual differencing, mimicry and relational modulations of sonic form. The collective attention of a given ensemble is conditioned (among other things) by the felt presence of a given space, the chosen instrumentation and perhaps by shared metaphors or rules of engagement. In our contemporary, post-deep listening context it is uncontroversial to conceive of structuring principles for this listening/sounding dialogue as a form of human algorithm. It likewise is uncontroversial in our post-electroacoustic improv context to regard the electronic system-as-instrument as a living, material agent in a nonlinear network of gestural engagement with other sounding bodies - whether this manifests in the instrumental sonic character of a no-input mixer or circuit-bent casio, or in the network of shared sonic gestural inflections in collectives such as the Evan Parker Electro/Acoustic ensemble, or MEV. In either case, there is a giving over of oneself, a folding into the sonic fabric wherein one's own sense of distinct voice can become lost in a state of productive confusion. In so doing, real, felt immersion is achieved through the collectivity of the engagement as it unfolds and resonates a given acoustic space, perhaps through a shared modulation of a mediating layer of electro/acoustic blending. The act of responding, diverging, augmenting within this fabric is certainly affective and unconscious, but also may be volitional - with actions informed by the trace of one's sonic memory.  

But what of the collapsing of the directed algorithm and the system-as-instrument that we find when interjecting digital instrumentation into this equation? How can the 'perfect' memory of the digital system represent and re-inject these sonic gestural inflections in a manner that is more like palimpsest than total recall, and how might such systems productively engage with the fabric of performance in a way that might extend collective intentionality, in-situ or tele-presently?  Conversely, how do the limitations of real-time systems, of spectral representations and of the neatly-defined worlds of psychoacoustics and signal modeling act as barriers between the algorithm's 'lived' episodic memory and the performer's own phenomenology of time consciousness? This paper speculates on these questions through the lens of the author's research and performance practice in distributed agency and electro/acoustic improvisation, following its trajectory through a historicization of instrumental systems, machine improvisation and 'computer network music'. 
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