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There is a story about how Nietzsche, near the end of his life and on the edge of madness—
having written about prophets and supermen and fools—liked to sit at the piano in his mother’s 
house for days on end, playing the same note over and over and over.1 Strangely, nobody ever 
mentions what the note might have been, or why he felt so compelled to repeatedly push that 
particular key. Maybe it reminded him of something he knew or something he forgot—or maybe 
something he had heard but that the rest of us wouldn’t know until more than 100 years later. 
Like the scientific claim that the universe harmonizes in b flat—and that if we tune our 
instruments just right we can perceive the dynamic hum of the cosmos, oscillating in data-perfect 
pitch.2  
 
This paper speculates on the idea of synchronizing the philosophical ear with the oscillations of 
data—using the story of Nietzsche as a guide to probe the repetitive gestures that emerge as 
hallmarks of digital interactivity: from likes and follows to refresh rates and notification 
frequencies, from the reversible flows of information to the fascination with social networks, 
biometric-enabled devices, and notifications of virtual interactivity.  At stake in the exploration 
is the possibility of attuning to our data habits—not in deference to the dictates of information 
culture but by linking data to the artistic imagination and insisting on anecdotes of encounter as 
drivers for philosophical speculation. 
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